EXT. ARGYLE SQUARE - NI GHT TI ME

Lily is in Argyle Square wal king towards Kings Cross. It’'s
dark, the streets are enpty and she stops to periscope.

LILY
(Tal king to Periscope)
I ” mwal ki ng through the square,
near ny old school, nenories.

LILY
(shouting into the distance)
Hopefully, | will see a famliar

f ace.

Lily hears a noise and | ooks around; no one appears to be
there. Then she continues to talk to Periscope.

LILY
VWhat the hell. I"mnot going to
die tonight. You can forget it.
LILY
(shouting into distance)

Hel | o!

Lily starts wal king faster then, she begins to run. After
runni ng down the road she sl ows down and to hide. Her
Periscope is still broadcasting everything. Suddenly, she
recei ves a periscope nessage from Aaron.

AARON
(Text message)
Don't hide, it’s only ne.

LILY
(Tal king to her periscope)
Ha Ha real funny. No one wll
remenber nme if | die.

AARON
(Text nessage)
Honestly, it’s ne. | want to give

you a hug.

Lily gets up fromher hiding place and | ooks around. No
one appears to be there.

LILY
(wth a confused tone)
kay.

Lily then turns around. Suddenly, Aaron grabs her wai st
and face then kisses her and says.



AARON
| lied, I wanted to kiss you.

Lily has a cheeky grin on her and Aaron says.

AARON
(in a sweet voice)
| love you, Lily.

As Lily gives hima hug, Aaron stabs her in the stonmach.

AARON

(angrily)
Not .

Lily has a shocked facial expression as the knife is in
her and she slowy goes to the ground. Lily is dead now.
Aaron | ooks down at her dead body, closes her eyes, takes
out the knife from her body and wal ks away sm | i ng.

Then, there is a POV shot froma nysterious 3rd person.
This 3rd person sees Aaron snmiling and wal ki ng away whil st
Lily's dead body is on the floor. Aaron di sappears and
this nmysterious 3rd person wal ks over to the body. She

| ooks at Lily starting fromher head all the way down to
her toes. As they | ook down you see their shoes.

Then, the title appears on the screen.
| NT. AT AARON S HOUSE - DAY

Aaron is in the kitchen | ooking out the wi ndow, he is deep
in thought. A inpses of Lily' s death appear on screen. He
shakes his head, takes a spoonful of his cereal and brings
a picture of this girl out of his pocket. Then, he puts
the picture back into his pocket, |ooks at his watch and

t hen wal ks out the house and he sees the female in the

pi cture passing by.

EXT. ON THE STREET - DAY

Aaron is wal king behind the girl in the picture. A

byst ander bunps into the girl, gives her an angry | ook and
carries on wal king. As she bunps into the bystander, she
drops her keys. He sees them picks themup and stares at
themintently.

AARON (V. O
This is your opportunity, nake
your nove. You can get anyone you
want. She probably doesn’t even
remenber you. You were pathetic
back then. No of fence.

He runs up to her and taps her shoul der. She gets scared.



COURTNEY
(shout s)

Shit!
AARON

Sorry. Didn’'t nmean to scare you
but you dropped your keys.

COURTNEY
Oh. Thanks. It’s been a | ong
nor ni ng.
AARON
| can see the stress in your
eyes.
She gi ggl es.
AARON

| know this is a bit forward but,
| was wondering if we can go for
a picnic in the park sonetine.

COURTNEY
| don’t really know you. But,
t hanks for offer, you are very
ki nd.

AARON
Are you sure? W woul d have a
great tine.

COURTNEY
| have a girlfriend.

AARON (V. O
Www. Way didn’'t you know t hat?
You' re supposed to be good at
this. You ve di sappoi nted ne.
Now. Say that. The picnic is
going to be two strangers,
getting to know each ot her.

AARON
The picnic it is going to be just
two strangers, getting to know
each ot her.

COURTNEY
hmm .. alright then. Let’s
exchange digits.

AARON
What should | put your nanme as?



COURTNEY
Court ney.

AARON
| m Aaron. See you when | see
you.

AARON (V.0
Sooner than you think.

EXT. I N THE PARK. AFTERNCON

Today is a new day. Aaron is the park sitting on his

pi cni ¢ bl anket and has the picnic basket beside him He
| ooks down at his watch and | ooks up at the entrance. He
sees Courtney and anot her femal e wal king towards him He
gets up to hug Courtney.

AARON
Hey, who is this?

COURTNEY
This is ny girlfriend.

KELLY
Kel ly.

Aaron and Kelly | ook at each other intently. Then, you
hear Aaron’s heart go fromnormal pace to a fast pace
beat. Followed by the voice in Aaron

AARON (V. O
Focus on Courtney. W need to
focus on her. Fuck Kelly. Wo is
Kel Iy, she is nothing.

AARON
Nice to neet you, Kelly.
KELLY
(invitingly)

Nice to neet you.....

AARON
Aar on.
KELLY
Aaron, right.
COURTNEY
Vell, let's not stand here. | am
starving.

Then there’s a nontage of all of them happy at a picnic.
After the nontage is finished, Courtney |ooks at her
phone, and the tine is presented on the screen.



COURTNEY
Oh shit. Sorry guys | have to go.
| have work to do.

AARON
Can’t you stay a bit longer? |
pi cked these itens, especially,
fromthe market.

I NT. I'N THE MARKET. FLASHBACK - DAYTI ME

POV fromthe nysterious 3rd person of Aaron picking stuff
for the afternoon picnic.

AARON
Can | get sone fruit, please? I'm
having a picnic this afternoon.
Do you have any recommendati ons?

Then, nysterious third person | ooks at their phone, only
t he phone is shown along with her feet.

EXT. IN THE PARK. SAME AFTERNOON

Courtney is still standing there whilst Kelly an Aaron
| ook up at her.
COURTNEY
No sorry. Kelly are you com ng
w th ne.
KELLY
No, it’s cool. | have nothing

el se to do today I’'mgoing to
continue this lovely picnic.

Courtney | ooks at Kelly stunned and then asks her to cone
so they can talk privately.

COURTNEY
Kelly, why don’t you want to cone
wWth ne?

KELLY

it’s not that I don’t want to
come with you. It’s just that...
He prepared this picnic and you
wanted to get to know.

COURTNEY
| don’t want you alone with a
conpl ete stranger. That is why I
brought you with ne. You even
told that you shoul d because of
t hat exact reason.



KELLY
| know. But, that’s because |
know you and | want to
protect you. You are fragile. You
know | can take care of nyself,
if things get out of hand.

Wil st they are tal king Aaron starts to go from happy to
annoyed,t his is shown on his face.

AARON (V. 0O
You fucking idiot. Now, she is
| eavi ng, you screwed everything

up.

AARON
(whi spers to hinself)
There’ s al ways tonorrow.

Then, Courtney and Kelly finish up their conversation
about her stay with Aaron.

KELLY
Everything will be okay. | wll
only stayed a few m nutes. You
are running |late, you have
busi ness to attend to.

COURTNEY
Ckay. But when you’ re done nake
sure you call ne.

KELLY
Okay, | wll. See you later.

Courtney and Kelly have a hug and then Courtney wal ks off.
There’s a POV shot from Aaron of Kelly standing there.
Aaron | ooks at her fromhead to toe. The Kelly goes to sit
back down on the picnic bl anket.

KELLY
Sorry about that. She said it was
nice to meet you. So, | heard

from Courtney how you net. |
wanna hear it fromyou

AARON
Vel | .

EXT. AMPTON ST. FLASHBACK - DAYTI ME

Aaron is wal king Courtney. A bystander bunps into
Courtney, gives her an angry | ook and carries on wal ki ng.
As she bunps into the bystander, she drops her keys. He
sees them picks themup and stares at themintently.

Then, he runs up to her and taps her shoul der. She gets
scar ed.



COURTNEY
Shit!

AARON
Sorry. Didn’'t nmean to scare you
but you dropped your keys.

COURTNEY
Oh. Thanks. It’s been a | ong
nor ni ng.
AARON
| can see the stress in your
eyes.
She gi ggl es.

This flashback is seen though a POV Shot fromthe
nysterious 3rd person.

EXT. I N THE PARK. SAME AFTERNOON

AARON
And that’s how I nmet Courtney.

Aaron has just finished tal king about how he net Courtney.
Kelly is smling. Looking at himwith | ove stuck eyes,
different features are presented. First there’s an extrene
close up of his left eyes, then his right eye follow ng by
a extrene close up of his lips and finally and a cl ose up
of his face.

KELLY
| had a great tine today. Getting
to know you better. Sorry, that
nmy... Courtney had to | eave.

AARON
It’s okay. Maybe next tine.

KELLY
Conme let’s go. W can hang out at
my house.

AARON

VWit, are you sure? You don’t
even know ne.

KELLY
You seemnice. | trust you



| NT. KELLY' S HOUSE - AFTERNOON
She invites himinside her house.

KELLY
Do you want anything to drink?
Water, juice, coffee, tea.

AARON
"Il have sone coffee, thank you

She starts nmaking his coffee, puts water in the kettle and
turns it on. Once she puts the kettle she sneaks to where
Aaron is and as he | ooks around the room she stares at him
for a few seconds before continuing with the coffee.

Kelly is in the Kitchen making the coffee. Wiilst Kelly is
doi ng that Aaron takes his tour of the house.

KELLY
Wiy is it so quiet?

KELLY
Aar on!

Kelly shousAaron’s nane but tere is no answer. She is
still in the kitchen with a distort expression on her
face, she doesn’'t say a thing.

KELLY (V. O
He is in your room | ooking the
shrine. Freaked out by you, you
are mad, you should be | ocked up.

Kel ly wal ks towards her roomw th he coffee in her hand,
t hen she puts down the coffee on the side. Once she has
put the coffee down. She creeps up behind him he turns
around hits himover the head with an heavy object from
near by. The screen goes bl ack as he goes unconci ous.

A few nonents later, there’'s a closeup of Aaron regaining
consci ousness, his head is now bl oody. Then, Aaron starts
to freak out. He tries to wiggle out of his retraints.
Kelly is still holding the object.

AARON
WHAT. WHAT HAVE YOU DONE?

KELLY
|”msorry. You saw the shrine.

KELLY (V. O
You have screwed up years of
wor K.



KELLY
(Kel l'y)
Shut up! Shut up!

As Kelly is freak out the canera is on Aaron, he | ooks he
is deep in thought, |ooking down t the ground.

AARON (V. O
She is crazy! She’s a mani ac, you
need escape fromthis or you wll
never kill Courtney.

AARON
(whi spers to hinself, softly
snd happily)
| 1ike her.

Kelly is holding her head trying to bl ock out the voice.

KELLY (V. O
You are not useful to anyone.

Trying to get Kelly to snap out of her distressed state.

AARON
Kel 'yl KELLY!

The voice in Kelly's mnd disappears and Kelly | ooks at
Aar on.

AARON
You have the voice too.
KELLY
What voice? What are tal king
about ?
AARON

The voice that tells you that
you're a failure.

Aaron and Kelly | ook at each other, there is that silence
of acceptance and clarity.

KELLY
Aar on.

AARON
| like you Kelly. Fromthe nonent
| nmet you at the park. Just
release my fromthis chair so, |
can sort out this wound and we
can be together.

KELLY (V. O
Don't listen to him He is a
liar, he is nessing with you. He



Kelly goes over to Aaron and starts to set himfree.
he gets up touches his head and then enbraces
he tries to grab the heavy

is free so,
her. As he enbraces her,

obj ect.

KELLY (V. O
doesn’t |ike you. Look at
yoursel f.

AARON

Don't listen to voice. Let ne
free.

KELLY (V. O
Don’t.

KELLY
Don’t you renenber ne?
No sorry, | don’'t renenber you,
were we cl ose?

KELLY

(Laughing ....)

Were we cl ose?

KELLY
| was the only friend you had in
primry school ... But, you

woul dn’t know t hat, would you?

NO. and you know why? BECAUSE YQU
WERE CHASI NG AFTER THOSE FUCKI NG
G RLS WHO DI D EVEN APPRECI ATE
YOU. They didn't even like you.

But I did. Fromthe noment you
sit next to nme in year 5. You
accidentally touched ny hand.

| T HURT ME. EVERY TI ME THOSE

Bl TCHES, LAUGHED I N YOUR FACE FOR
FANCYI NG THEM d VI NG THEM THE
SLI GHTEST AMOUNT OF YOUR TI ME. |

t hought, if only he’d notice ne
nmore. You don’t renenber but, we
becane best friends.

Even t hough, you didn’t
acknowl edge ne as nmuch. Soneti nes
| didn’t m nd because | was with

you and | spoke to. | |ove you
Aaron. W go way back and for
that. I will release you, so we

can be together.

10.

Aar on



11.

They go back and forth trying to get the object. Kelly
drops the object and Aaron pushes her out the way trying
escape. Kelly gets up and sees the hot coffee, quickly
grabs it and then grabs Aaron’s | eg and pours the hot
coffee on it. Aaron screanms in agony.

AARON
Ahhh! You bitch.

Still holding Aaron’s burnt | eg Kelly says.
KELLY

Way did you have to do that? you
said you are attracted to ne. You
said you want to be with nme. Wy
make things difficult?

Aaron kicks her off himwth his good leg, linps to the
bat hroom shuts the door and sits behind it.

Kelly sits next to the bathroom door and says.

KELLY
| can treat you. Gve you
everything you need. | can |ove

you, care for you

Aaron | ooks at his burnt leg and rolls his eyes in
di stress.

KELLY
You said you wanna be with ne.
Killing girls with you. They

rejected you. | didn't rejected
you, so why treat ne this way
Aar on?

Kelly goes to the kitchen to get sonething, she is
searching high and low for it.

AARON
(he shouts)
How do you know I killed anyone?

She has found what she was | ooking for and goes back to
sitting next to the door.

KELLY
(Rocki ng down and forth,
hitting her forehead)
| love you. This is real. This
| ove is real

Kelly goes qui et and Aaron thinks that has given up. So,
he crawl s out of the bathroomto escape but then Kelly
conmes up from behind himand uses cling filmin an attenpt
to kill him She apol ogi ses nunmerous anount of tines.



KELLY
" msorry, I'msorry, I'msorry
|"msorry. | |ove you

12.

Aaron is fighting and scream ng trying to escape as that
i s happening there are flashes of imaginary scenari os of

their future together

AARON (V. O
| was going to | ove you. Treat
you |i ke queen, have 2 kids, a
boy and girl. My best friend in
primry school. You were the only
one who was nice to ne. | could
never hate you Kelly. You are
just as crazy, if not crazier
t han me.

She takes the cling filmaway fromhis face, |ooks at his

dead bod and checks if he his dead which he is.

on her knees, drags his body towards her chest

She goes
crying,

strokes his face and | ays hi mdown. Then, she gets up and

wi pes her eyes putting bl ood on her face. Then,

runs away w th her bl oody hands.

The end.

Kelly to

FADES OQUT



